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gramme for the season has not been publish- 
ed, but the following are the fine works se- 
lected for the first concert of the 11th aea- 
son, r iwhich takes place on Saturday, the 9th 
inst., at the Academy of Music : 

Sinfonie No. 5, op. 67 in minor, Beeth- 
oven — 1.- Allegro con brio. 2. Andante con 
moto. 3, SoherjEO — Allegro. 4 Finale.— 
Allegro. ■.-.,' 

Overture, — " Ben venuto Cellini,'' (new) 
■ — Berlioz. 

Theme and Variations — National Austrian 
Hymn (new) — Haydn. For String Orches- 
tra. 

Trumpet Overture (new) — Mendelssohn. 

Mr. Theodore Thomas, Conductor for the 
Season. 

The Second Concert will take place on 

• Saturday evening, Dec. 14th } the third on 

Saturday evening, Jan. 26th, • 1868 ; the 

fourth on Saturday evening, February 22d, 

and the fifth on Saturday evening, April 4th. 

The following are the Officers for the year 

« 1867-8 •: 

Luther B. Wyman, President; Charles 
Congdon, 1st Vice-President ; H. K. Shel- 
"don, 2d Vice-President; A. Cooke Hull, 
Treasurer ; C. B. Loomis, Secretary; "Wm. 
Poole, Chairman of Executive Committee; 
R. R. Raymond, Chas. A. Townseud, Alex. 
V. Blake, George Wm. Warren, Chairman 
Music Committee — Executive Committee. 

E. S. Mills, John T. Howard, Wm. B. 
Kendall, John B. Woodward, James L. 
Nichols, L. S. Burnham, F. F. H. Lummus, 
Edward Lambert, Jas. How, Jr., W. H. 
. Husted, Bryan H. Smith, Chas. W. Lord, 
Julius Ives, Jr., Henry Sanger, W. T. Hatch. 



WHAT THE THEATRES ARE DOING. 



This never-tiring theme comes freshly up 
day after day, and though it is only to men- 
tion the fact that the "Black Crook" has en- 
tered upon its eleven thousand and sev- 
enth night, it is an interesting item to the 
public to know it; even though that public 
may be hoeing corn upon the far off wilds of 
Peoria, it is still a satisfaction for it to know 
that there is a chance for its children and 
grandchildren to enjoy all that it has enjoyed. 

With this text, we take great pleasure in 
announcing to that citizen of Peoria that the 
feature of the week has been, as the bills ex- 
press it, "a grand Shakespearian revival," just 
as though Shakespeare could be revived, the 
said revival being nothing more nor less than 
the playing of "Midsummer Night's Dream" 
at the Olympic, with all the aid that house 
could render it in the way of scenic effect, 
machinery and oostumes. 

The "Midsummer Night's Dream," strict- 
ly, ought not to be called a play, but rather 
a poem. It is a series of f anoiful ideas strung 
upon a thread .of dialogue, and illustrated by 
scenery ; without i plot or positive intention 
beyond that of amusing. In the characters 
there is noO strength, save only those 1 of the 
hard-handed men of Athens; Oberon, Ttya-' 



nia, and the others being merely pretty no- 
things put in to fill out the scene. 

. The«tar of the evening was Miss Fannie 
Stockton, who, as Oberon, made about as 
good looking a fairy as one would wish to 
see on a summer day, or an October evening. 
The name, of Miss Stockton will be familiar 
as once of Maretzek's company. Her voice 
is a soprano, rich and sympathetic, and, as a 
rare fact among those who sing on the oper- 
atic stage, her enunciation is clear and dis- 
tinct. Miss Fannie is pretty, wonderfully 
so, with a most artistical leg — as much a ne- 
cessity as a good voice — and a pleasant man- 
ner, that shows a desire to please. This said, 
we must note as the most prominent of Miss 
Fannie's defects, the fact that she fails to 
walk the stage with ease, and in one or two 
instances was absolutely awkward. The dif- 
ficulty with which Oberon stooped to gather 
the shower of bouquets that came upon the 
stage on the first night, argued either over- 
tight tights or a stiffness in the knees rather 
embarrassing. Outside of this, Miss Fannie 
Stockton made the most charming Oberon 
ever seen upon the New York stage, and will 
win, during the run of this piece, all the 
laurels she really deserves as a charming vo- 
calist and actress, and an estimable lady. 

The. difficult character of the piece, diffi- 
cult physically, was done by Master Willie 
Young. Puck has heretofore bothered man- 
agers from the fact that while the character 
should be played by a child, a child could 
not be found who had any conception of the 
character. We who remember the frightful 
Puck of Mrs. Knight — she weighed two hun- 
dred — in the old Park days, can appreciate 
this. For M^ter Willie it is only necessary 
to say that he did his work well, and with 
about as little of the school-boy mouthing as 
could be expected from a gentleman of twelve 
yearp. 

The next character of note was that of 
Bottom, and here we fall into a vein of 
thought How it could be that Mr- George 
L. Fox, who is really a decent clown for a 
pantomime, should so suddenly be trans- 
planted to a Broadway stage, in such a cha- 
racter, is in itself one of those marvelous 
things known only to managers, but how 
Mr. Fox should have been permitted to 
assume the role of Bottom, when Mr. Da- 
vidge was in the company, is more than we 
can account for, even in the vagaries of 
managers, save from the fact that Mr. Fox is 
the stage manager, and, as such makes up 
the cast, with the power, if he chooses, to 
bestow on himself all the characters in the 
piece. We are, therefore, only grateful that 
he did not take it into his head to play Obe- 
ron, and thank him for his graciousness in 
allowing it to remain in the hands of Miss 
Stockton. What to say in criticism of bis 
rendering of the character, we do not know; 
but think, perhaps, the best would be to re- 



peat the words of Charles Kean, when he 
was asked if he had seen Phelps play Bottom. 
"His Bottom ? Eh I Yes, I've seen it, and, 
I'd like to kick it." 

Mr. Davidge did Quince, and, as is every- 
thing done by this clever actor, he did it 
well, and in doing it as completely over- 
shadowed Bottom, as though Quince were 
the primary character. We have seen Mr. 
Davidge play Bottom in years a-gone, and 
our memory of it did not assist us in judging 
leniently of Mr. G. L. Fox's attempt. 

Of the scenic effects we cannot speak too 
highly. There were several scenes and trans- 
formations that are worthy of especial men- 
tion, but the last grand transformation is so 
infinitely beyond anything we have ever seen 
in this country, that it beggars description. 
The panorama of Athens by Telbin, the great 
English scene-painter, was artistically beau- 
tiful, and to the highest degree effective. 

And last, though not least, the good musio 
of Mendelssohn was beautifully rendered 
under the direction of Mr. Rieff, dividing 
admiration with the work of the artist and 
the skill of the player. 

Midsummer Night's Dream, we take it for 
granted, will run for the next two months, to 
the very great satisfaction of the treasury. 

At Banvard's, the Devil's Auction, under 
the stimulation of Morlacchi's appearance , 
has been nothing but a jam the past week. 
This charming danseuse grows upon estima- 
tion, and has elicited from criticism the 
award of the highest position ever held by 
any lady in the saltatorial art. There is a 
decision and force in her execution, and an 
easy grace that makes the stage her own, and 
brings nightly such applause and showers of- 
bouquets as illustrates the fact that the 
public know it and appreciate. 

There are rumors both in connection with 
this house and of Niblo's, of hew pieces, 
but we fail to see how this end can be reach- 
ed for a few months yet to come, with such 
crowds rushing to see the presenf ones. 

The Duchess pursues the ever! tenor — or 
soprana — of her way. Bateman has a mar- 
velous facility in producing prima donnas; 
for, during the past week Wle. Tostee, 
having been taken suddenly ill, almost at a 
moment's notice, .>: -' — • — " *°ok her 

place, and rather than disappoint a crowded 
and expectant house, the opera went on to 
the satisfaction of the audience, who, instead 
of crying, as would be expected, "Tostee, ot 
nothing," accepted the situation. The 
charming little donna is well again, and all 
goes merry- as Offenbach, Tostee, and Bate- 
man can make it go. 



Boston will have the honor of first weir 
ooming Charles Dickens. He is expected to 
give his first Reading there about the 20th of 
November. 



